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C258 Cesa3b BpeMeH: HCTOPUS HCKYCCTB B KOHTEKCTe CHMBOIM3MA. KosieKTUBHASA MOHOTpadus
B 3-x kuurax. KxHura Bropas: Yacts I1. TTosTuka cuMBoIM3Ma: MbILIJICHHE, 00Pa3bl,
tembl / OTB. pen. v cocT. O.C. [laBbimoBa. — M.: bykcMApr, 2020, — 560 c.: un.

Piercing Time: History of Art in the Context of Symbolism. A Collective Monograph in Three
Volumes. Vol. 2: Part I1. The Poetics of Symbolism: Mentality, Images, Themes / Ed. by Olga
Davydova. — M.: BooksMArt, 2020. — 560 p.: ill.

ISBN 978-5-907267-28-2; 978-5-907267-30-5

KomnextisHas mMoHorpadusi «CBsizb BpeMEH: UCTOPHUSI MCKYCCTB B KOHTEKCTE CUMBOIM3Ma»
SIBJSIETCS Pe3YJAbTaTOM (DYHAAMEHTAIBLHBIX [YMAHUTAPHBIX WCCIACOOBAHMI B paMKax HayyHOTO
nmpoekTa «CUMBOIIM3M Ha OHE UCTOpUM UCKycCTB» (2017—2019). B paboTe HalI TpyaoM NpUHSIU
yUacTHE BeAyllIME OTCUYECTBEHHbIC U WHOCTPAHHbIE CTIEUHATHCThI B 0BJACTH U3YUEHHS] MCKYCCTBA
Hosoro u Hoseltniero spemenu. CxkBo3b NMPU3MYy CHMBONM3MA, OJHOTO M3 JOMMHMPYIOIUX
XYA0XXECTBEHHBIX HanpaBAeHUHA KoHua XIX — Hayaa XX BeKa, aBTOPbI pACCMATPUBAIOT H3MEHEHUS
MPUHLIMTIOB TBOPYECKOTO MBILLICHUSI B UCKYCCTBE 3MOXH MOAEPHA, aHAIM3UPYIOT BIUSHUE 3TOTO
npolecca Ha faibHeine odpastbie NOMCKH XX—XXI BekoB. B ¢BaA3m ¢ hopMHUpOBAHUEM TTOITUKHU
pyoexa XIX—-XX croneruii ocoboe BHUMAHUE YASMSETCS IUAIOTY CUMBO;IM3MA C MPEALIECTBYIONIH-
MU MEPHUOJaMU Pa3BUTUS UCTOPHH UCKyccTBa. HOBaTOpCKUIM MEXAMCLMIUIMHAPHBIN MOAXOM K [0~
CTPOEHUIO KOMITO3ULIMY, KOHLENTYalbHAs COAEPXKATENbHOCTh aBTOPCKMX TEKCTOB, peAKUi W/-
JIIOCTPATUBHbIA MaTepual 00YyCIaBIMBAIOT aAKTYyaJIbHOCTh JAHHOTO Tpyaa B TpodeccHOHANTbHON
cpelne, a TAKKeE JeIaloT U31aHUe HHTCPECHDBIM VTS LIMPOKOrO KPyra YUTaTe/ci.

The multi-author edition “Piercing Time: History of Art in the Context of Symbolism” derives from
a research programme of interdisciplinary studies conducted under the aegis of “Symbolism and
the History of Art” during 2017-19 by leading national and international scholars of modern and
contemporary art. Through the prism of Symbolism, one of the dominant artistic trends of the late
19" and early 20" centuries, the contributors explore varying principles in their approaches to Art
Nouveau and its context, analyzing the impact of those principles on the art of the Avant-garde,
on Modernism, in general, and also on more current developments. Special attention is paid to
the dialogue between Symbolism and preceding periods in art history. Interdisciplinary research,
analysis and appreciation of authorial text and rare illustrative material orient this book not only
towards professionals, but also towards a broad readership.
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