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B HacTosIeit MOHOrpaduH M31araloTcs NPUYHHBL CO3/aHNs ycbINaabHuLbl TokyraBa Usfcy — CHHTOUCTCKOrO
cBATWIMIA B HUKKO. B mepBOM 4acTH NMPHBOAMTCA NOAPOGHOE ONMCAHUE ITOCTPOEK OCHOBHOI'O KOMILIEKCA U
3aXOPOHEHMA C YKA3aHMEM ApXMTEKTYPHBIX CTHIeH M AeKOPaTHMBHO-XYAOKECTBEHHOro YOPaHCTBA, AOMOTHEHHOE
yepTexkaMi, BHINOTHEHHBIMH IO aBTOPCKUM doTorpadusam. Briepsrie B 0TedeCTBEHHOM AMOHUCTHKE JAéTCs NOIHOE
OMMCAHKE XYAOKECTBEHHOIO JeKopa IOCTPOEK CBATIJIMINA, BKTIOYAIOUIEro B ce6si CKy/NbIITYPHbIE H JKUBOMMCHBIE
KoMHosuliuy. Mororpadusa jonoaneHa 163 WUIOCTpaunAME, U3 KOTOPBIX 26 aBTOPCKUX PUCYHKOB, 15 dororpaduii
KoHua XIX — Hayasna XIX cToneTHs, IeMOHCTPHPYIOLINX MHOroo6pasue ieKopa oCTpoeK CBATIININA. Bo BTOpoii 1acTH
KHUTM pacCMOTPeHbl 0COGEHHOCTH UKOHOrpadHy IiacTUMeCKuX GopM, BONPOCH, CBA3AHHBIE C MECTOM CKY/TBIITYPEI
BTOPOro IUIaHa B [UIACTHYECKOH CHCTeMe JeKopa, CTWIMCTUYecKHe OCOGEHHOCTH pesibeHbIX H306paKeHHH,
CHHKPETH3M CHHTOHMCTCKOTO 4 ByAAHICKOro CTHIeH apXuTeKTyPHbIX (OPM U XyAOKECTBEHHBIX peilleHuit. CaenaHa
MONHITKA ONpPeAe/ieHUA ClelMUKH PasBUTHs HUKKOBCKOH CKYJABLITYPHI, NOKa3bIBAOLIEH, KAKOro YPOBHA CMOIVa
JOCTHYb [UIACTHKA 32 MHOTOBEKOBO#H I1€PHO/] CBOETO CYIUECTBOBAHMA.

The reasons of Tokugawa leyasu’s tomb creation (Shinto shrine in Nikké) are set out in this monograph. The first
part contains main building and burial place detailed description with architectural style specification supplemented
with drawings, made by using author’s images. This is first time for Japanese culture studies in Russia, to provide
description of whole shrine’s decorations including sculptural and pictorial compositions. The monograph is comple-
mented with 163 illustrations, 26 of them are original drawings and 15 pictures are photographs which belong to the
late 19th ~the early 20 century. All images demonstrate the variety of shrine’s buildings decor.

The second part of the book examines iconography of plasticity forms’ specificities, issues related to place of
secondary sculpture in the plasticity system of decor, stylistic features of relief images, syncretism of Shinto and Bud-
dhist styles of architectural forms and art solutions. It’s made an attempt to define specificity of development in Nikkd’s
sculpture, showing us what level plasticity was able to reach over centuries of its existence. This is particularly true for
artistic carving made on fantastic animals’ theme, which absorbes the best in all techniques of creating by different
masters all over the country with their variety of schools and detections.

The research which was conducted both in Japan and Russia, includes: multiple visits to Nikko Tosho-gt with
taking pictures of buildings and sculptures in the shrine, measurements, close scrutiny to taken images, correspond-
ence with the Shinto priest ect.
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