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®ynpaMenTanbHas paboTa, IOCBSANIEHHAA €BPOIEICKMM KOHLIEIIMAM UCKYCCTBA
B pycckolt kymprype XVIII Beka, M0380/€T NPOCTEAUT CYAbObI MHOTUX BaXK-
HEMIMX Xy[[0KECTBEHHBIX Mell Ha pycckoi moyse. B Poccuu, Tonpko HadmHaro-
Iieli IPOLIECC OMCKA NPUOPUTETOB B Chepe UCKYCCTBa, OHOBPEMEHHO y3HaBa/IN
Anppe ®embbena u Illapna Anryana Kyanens, Moranna Bunkenpmana n Poxe
ae IMuna. [ina oTe4ecTBEHHOI KyIbTYPhI 3TOTO BPEMEH ! XapaKTePHO BOCTOPKeH-
HOe OTHOLIeHMUE K M06bIM TekcTam 06 nckyccrse. Ocoboe MeCTo B KHUTE YIeNeHO
06pasiam Ui KOIMPOBAHNUA ¥ UHTEPIPETAl — BaXHOMY 3IEMEHTY B TBOP-
YecTBE XYHOXHMKA, COCTOAMIEMY B IIPAMOI 3aBUCMMOCTH OT €TO MPOCBeljeHHO-
CTH B T€OPeTUIECKOi cdepe. BoiaBIene TaKnx HCTOYHNKOB — CYLIECTBEHHBIN
BK/IaJ| 4BTOPa B OTE€YECTBEHHOE NCKYCCTBO3HAHNE.

Kaura agpecosana crienmamucTaM B 06/1aCTH MCKYCCTBA, MCTOPUKAM, Guio-
7I0TaM, a TaKkKe ULIMPOKOMY KDYTy 4MTaTeneil, MHTepeCyOIIXcs OTeYeCTBEHHOMN
u eBponeiickol Kynprypoit XVIII cronetus.

Pozharova M.A. European Conceptions of Art in Russian Culture of
the XVIII century. Essays. - Moscow.: BooksMArt, 2022. - 240 p.: ill.

The work makes it possible to clarify the concepts of which European theorists
were known in Russia in the XVIIIth century. There was no consistent opportunity
in Russia, which was just beginning the process of searching for priorities in the
field of art, to master theoretical discoveries, as in Europe. Both Johann Winckel-
mann and Roger de Piel were recognized at the same time in Russia, ignoring the
nuances separating these authors. For Russian culture, the fundamental meanings
embedded in their works were equally new and equivalent. Russian culture of the
18th century is characterized by an enthusiastic attitude towards any text about art.
The study of patterns for copying and interpretation is an important element in an
artist's work, which directly depends on his theoretical enlightenment. It is espe-
cially indicative of the academic art of the 18th century, testifying not only to the
aesthetic preferences of the artist, but also to his erudition. Identifying such sources
has become an important part of the study.
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B pycckux Texctax XVIII Bexa
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06 ncrounukax kapTuHbl ViBaHa AkMMoBrya AKMMOBa
«CaTypH ¢ KOCOM, CMAAIIMI Ha KaMHe

1 ob6pespiBaroLMit Kpblba AMypy». K Borpocy

06 3BOMIOLMY €BPOMNENCKIX 06pasoB B PyccKoii
AKaJleMI9eCKON XKXUBOIICH BTOPOIi [TOTIOBVHBI

XVII Bexa

IpaBropa Muxanna VBanosuya Ko3nosckoro «Amnennec-
KMBOIMCEL U36MpaeT NydIIyio MOLETDb
st u306pakeHust CBoelt BeHepbl» B KOHTEKCTE

€BPOINEHCKIX VHTepPIIpeTalMil CIO3KeTa 0 3eBKCUCE

DpaHIly3cKue IpaBUPOBaHHbIe YBPaXKM U PyCccKasd
xHura Hadyana XIX Beka

JKan-baruct JlenpeHc — GpaHIY3CKUI XYZOXKHUK
B Poccun

Bmecmo 3axniouenus. « Mot uzouipaem umu pasym...»
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