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Konen XVII — nepsast yersepTs XIX B. — Bpema 3apOX/IeHHA K CTaHOBJICHKA B Mockse obienocTynroro
HaHHOHAZIBHOTO TeaTpa. ITOT OTPE30k 3axiodaer B cefe NEPHOA OT NEPBLIX NOIBITOK PYCCKHX uaped opra-
HH30BaTh B TOpoJe CHEHHYECKoe JIEHCTBO HA eBPONecKHX OCHOBAX KO OTKPhITHSA «Bojbiioro [lerpoBckoro»
(upiHe — Bosblioro) Tearpa, CTaBIIETo CHMEQJIOM M BEXOH He TOAbKO MOCKOBCKOMH, HO H obuiepoccHiickoii,
a [o3kKe U sABJieHdeM 0611eMHPOBOH TeaTpa/lbHOMN KyAbTYphI.

HecMoTpA Ha 3HaYEHHe JAHHOFO OTPE3Ka V1A CTAHORIEHNS TeATPaNbHON KyAbTYDhI B HCTODHH Kak MOCKBEI,
Tak M Beel cTpambl, OH He OBU1 PaccMOTpeH Kak efuHblif Npolece, HAXOJAUBLIKECA B MPAMOH 3aBHCHMOCTH
OT 1eNoro pAaa GakTopoB M 06CTOATENBCTB, HOPOXKAEHHBIX KaK er0 coGCTBeHHEMH 0cOOEHHOCTAMH, TaK H Xa-
PaKTEepOM HCTOPHYECKOro BpeMeHH i MecTa.

Hapsixy ¢ craHop/IeHHeM TeaTpa B KHHIe H3yualoTes npobiemsl GyHKIHOHMPOBAHHS B FOPOAE KPENOCTHBIX
CLIEHHYECKHX KOJLIEKTHBOB, ARIABLINXCA EAHHBIM [Ie/IBIM ¢ KYJIBTYPHO CPeRoii ropoja Tex JieT i BHECIIMX 3Ha-
YMTeNbHbIH BKIAA 8 0OWHIT PoLECe TeaTPaIbHOIO CTPONTEILCTBA Kak T1epBonpecTobHOH, TaK B Beeld CTPaHbl.
Vaensercs BHUMaHue NMpobJieMe YIIPaBIeHHA TeaTpoM, AeATENbHOCTH TeaTPAILHOH aIMHHHMCTPALIMH (KaK B MHD-
Hble, TAaK K B BOGHHBIE TOABI), €€ BIJIAZ B COXPAHEHHE H Pa3BHTHE TaTpa/IbHOI XM3HH B MockBe, 0C0GeHHOCTAM
NOATOTOBKH H 1IPOBEACHHA IIOCTAHOBOK, A3MIKY CLEHb, B3aHMOAEHICTBHIO TeaTpa ¥ 3PUTeIIS.

B npuioKeHHH NPHBOIATCH AOKYMEHTBI, 3HAKOMCTBO € KOTOPHIMH NPEAOCTAB/IIET BOAMOXKHOCTb YBHIETh
BHYTPEHHIOK KU3Hb MOCKOBCKOTO TeaTpa PaccMaTPHBAaeMOT0 NEPHOZA; I0MYBCTBOBAT IAPALLYIO B HEM aTMOC-
¢epy; MOMOraer cocTaBuTh IpeCTaBieHeE 0 Tpoiecce GyHKUHORHPOBAHHA TEATPILHOIO MEXaHHU3MA; HalIo)-
HSET )KHBBIM COJEPKAHHEeM HMEHA TBOPIOB H y4aCTHHKOB TEATPA/IbHOIO JeHCTsa AaBHO YIleAIIero BpeMey.

Late 17 th — first quarter of the 19 th century was the time of the birth and formation of a publicly available
national (“Russian”) theater in Moscow. This segment includes the period from the first attempts of the Russian
tsars to organize a stage performance in the city on a European basis, to the opening of the Bolshoi Petrovsky
(now the Bolshoi) theater, which became a symbol and milestone not only for Moscow, but also for the Al}-Rus-
sian culture, and later also for the worldwide theater.

Despite the signifi of this for the formation of theatrical culture in the history of both Moscow
and the entire country, it was not considered as a single process, which was directly dependent or 2 number of
factors and circumstances generated both by its own characteristics and the nature of historical time, and places.

Along, with the formation of the theater, the book examines the problems of the functioning of serf stage
groups in the city, which were a single whole with the cultural environment of the city of thase years and made a
significant contribution to the overall process of theatrical construction of both the “First Capital” and the entire
country. Attention is paid to the problem of theater management, the activities of the theater administration
(both in peace and war years), its contribution to the preservation and development of theatrical life in Moscow,
the specifics of preparing and conducting performances, the language of the stage, the interaction between the
theater and the audience.

The appendix contains documents, familiarity with which provides an opportunity to see the inner life of the
Moscow theater of the period under review; feel the atmosphere reigning in it; helps to get an idea of the process
of functioning of the theatrical mechanism; fills with living content the names of creators and participants in
theatrical performances of a long-gone time.
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