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B pa6ore paccmaTpuBaercs npobieMa BKIIOYEHH KIACCHYECKUX MOTHMBOB (TEMATHYECKUX U CTHAHCTHYECKUX)
B KOHTEKCT MCKYCCTBA MOZEpPHU3Ma. [ITMTENbHbIA Mepron CefOBAHUS KJ1aCCUYECKOH MapajurMe, ¢ Moauduxamved
¥ PacIMPEHVeM ee U306pa3uTe TbHEIX BOIMOXKHOCTEM, 110 CYTH, TOAXONT K 3aBepLIEHHIO B 310Xy POMAHTH3MA, KOT/Ia
61 MOCTaBJIEH NIOJ BOMPOC Cam NPUHIIAI HOPMAaTUBHOCTH, TBOPYECTBA B IIPE/IENax YCTAHOBIEHHBIX 3Ta/IOHOB.

OnHAKO 0TKa3 OT HEMPENOKHbIX MCTHH, BOMIOIEHHBIX B «COBEPLLIEHHO» (opMe, IO CYTH, 03HaUal BO3BpaLlleHHe
K IOJTMHHO KJIaCCUYECKOMY MBILLTIEHKIO, 3aPOIUBILEMYCS ¥ BHI3PEBABLUEMY B CUTYaLlM aroHa — OTKPBITOH JUCKYCCHH,
T/ B COPEBHOBAHMY apIyMEHTOB LIeJ MOMCK MCTHHBL B aTol aTMochepe 0bCyxueHNs, KpUTHIECKOrO HCCIENOBAHHS
CI0KMNACh KybTypa [ipesHeit I'pewuu, rie Oblnm HaliieHs! XYN0XKeCTBEHHbIE GOPMBL, IPU3HAHHbIE TIO3/HEE KACCHYe-
ckumu. DaxTHYECKN TeM e TyTeM Ce0BaI0 HCKYCCTBO PeHeccarca, 0CTHrIIee BEPIUIMH B MUMETHYECKHX HCKYCCTBAX
KVBOIMCH M CKYJIBITYPHL. B npeanmaraemoit patoTe MoKasaHo, KAk OTHIONb He B YHUCOHHOM MHOTOTO/IOCHE, @ B XOOe
IPOTHBOCTOSIHMS TIOSMLIMHA, TIOAYAC BEChMa OCTPOIi MONEMUKH POXKIAMACH K/TaCCUKA M €€ OTBETB/IEHHA — K/IACCHLIM3MBL.

Kryuchkova V.A.

Classic and <new classicism. France, Italy (1919-1939).
M.: BooksMArt, 2020. — 368 p.: ill.

This study considers the problem of the inclusion of classical motifs into the context of modern art. A long period
of domination of the classical tradition went down in the age of romanticism, when the very principle of creativity on
classical standards was called intoquestion.

However, the rejection of the immutable truths and «perfect» form essentially meant a return to the classical
thinking that originated and developed in the situation of agon — the search of truth in open discussion, argument
competition. In this atmosphere the art of classic Greece formed. In fact, the same path was followed by the art of the
Renaissance, which created masterpieces, in the course of disputes, the search of mimetically veritable and beautiful
form. This work shows how in the confrontation of positions and sometimes a very sharp polemics a classic and its
branches — classicism — were born.
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